






EXPLANATION OF CAPITALS AND FIGURES. 

8., M.-8. or T stand for Soprano, Mezzo-Soprano or Tenor. 

A.bt, Franz, It ought not thus to be, M.-S. or Bar., Bb. 3 30 
©ebut* bidj ©ott, eS 'mat’ gu fd^on getoefen. 

— — All alone, Alto or Bass, Eb. 3. 30 

SKutterfeelen aUeitt. 

Beschnitt, J., Cottage Fair, Alt.or Bar., A. 3. 40 

#uttelein, fliH unb Hein. ' 

Costa, F., I Dreamt I was in Heaven, Alt., G. 4. 30 

9Kit trdumt’, id) tear’ in (Sotted Uteidj. 

Dellinger, Rudolf, Come and Listen, My Gentle Theresa, 

Serenade from “Don Cesar,” Ten., D. 4*. 40 

Somm Ijerab, o SMabonna SE^erefa. 

Genee, R., Nanon, Thy Name Shall Ring, M.-S. or T., D. 3 30 
9lnna, gu ®ir ift mein liebfier ©ang. 

Goldner, Wm., Beautiful Roses, S. or T., G. 5. 75 

9tofe, bu J^olbe. 

— — Beautiful Roses, s. orT., F. 5. 75 

3iofe, bu $olbe. 

— — Ave Maria, S. or T., C. 5 . 60 

Der SKorgcn ift erh>ad)t. 

— — Ave Maria, Alt. or Bar., Ab. 5 . 60 

®er SDRorgen i|t ermadjt. 

— — Love’s Power, M.-S., Eb. 4. 50 

2Bat’ id) aud) blinb. 

— — Love's Power, Alt., C. 4. 50 

2Bar’ id) audj blinb. 

— — May Song, S. or T., Bb. 5 . 75 

gum Ettaicnfeji t)inau§. 

— — May Song, M.-S. or Bar , Ab. 5 . 75 

gum SRaienfejl ^inaug. 

Gramman, Carl, Sweet Dreams of Love, S. or T., Ab. 4- . 50 

$Da§ erfte 8ieb. 

— — Sweet Dreams of Love, Alt. or Bar., F. 4. 50 

®a3 exfte 8ieb. 

Gumbert, F., Thoughts of Autumn, S., F. 5. 65 

•£>erbft=@ebanfen. 

— — Youth, S., G. 5. 65 

Sugenb. 

— — Youth, Alt., Bb. 5. 65 

3ugenb. 

Haendel, G. F., I Know that my Redeemer liveth, E. 5 - • 40 
3d) meijj, bafj mein ©rlbfer lebet. 

Helmund, E. Meyer-. Mother Dear, Do Not Chide Me, 

S., C. 4. 40 

2K&b$enlieb. Op. II. 

-Mother Dear, Do Not Chide Me, “A” 4 . 40 

2J?dbd)enlieb. Op. II. 

Lassen, E., Op. 49, The Mountain of Prayer, Solo, Duet 

and Chorus, Eb. 4. 60 

®er ©erg be§ ©ebetS. 


EXPLANATION OF CAPITALS AND FIGURES 
C., G. or B. flat denotes the Key; the figures 2 or 4 the difficulty. 

Meininger, J. C., My Alpine Home, S. orT., Bb. 4 .... 5 

JO #eimatlj fern. 

— — I Know that my Redeemer liveth, M.-S., B Min. 5 6 

3d) meifj, bajj mein (Mofer lebet. 

Meyerbeer, G., Robert my Beloved, Alt., D. 5. £ 

Dlobert, mein ©cliebter. 

Nessler, Victor E., Good Bye! Too Bright this Dream, 

Bar., F. 4. ( 

©el)ut’ bid) ©ott, tS tear’ gu fd)on getoefen. 

Pinsuti, Ciro, Come and Meet me, M.-S. or Bar., G. 4. . ( 
$omm, Siebdjen, febre mieber. 

Parker, H., Always True, M.-S., E. 4. < 

3mmer treu. 

Radecke, R., Childhood’s Happy Day, M.-S., D. 3. * 

2lu8 ber 3ufl e nbgeit. 

Rossini, G., Fac ut Portem, M.-S., E. 5 . < 

8a§ mid) ®ir mein Jheug nadjtragen. 

— — Pro Peccatis, Bass, A. 5. ‘ 

SKutbtioE b«t et auSgerungen. 

Suppe, Franz Von, Forget Me Not, M.-S., Bb. 4. 

®a§ ©ergifjmeinnidjt. 

— — Forget Me Not, Sop., B. 4 .. 

5Da§ ©ergifjmeinnidjt. 

Sachs, Julius, Birthday Song, Sop. or Ten., E. 4. 

©eburtStagSIieb. 

— — Birthday Song, Alto or Bass, D. 4. 

©eburt§tag3lieb. 

Ries, Franz, Our Rhine, our beautiful Rhine, T. or Sop., C. 4 
21m SHjein unb beim SBein. 

— — Our Rhine, our beautiful Rhine, Bar. or M.-S., A. 4 

21m 3?bein unb beim SBein. 

Helmund, E., Meyer-, The JDaily Question, S.orT., G. 4 
taglid). 

Neumann, E., A Mother Dear, M.-S. or Bar., D. 4 . 

SBenn bu noth eine SRutter baft. 

Ben gel, J., Love’s Offering, M-S. or Bar., G. 3. 

Siebeggabe. 

Colville, D. F., Break, Break, M.-S. or Bar., F, 4. 

©ridj an beinen falten gelfen, 0 Sfleer, 
Schyler, Wm., Now the Shadows darken, Sop. or Ten., 

Ab. 4. 

SRun bie ©djattcn bunleln. 

Helmund, E., Meyer-, The Daily Question, Alt or Bar., F. 4 
®u fragft mid) taglicb- 
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EXPLANATION OF CAPITALS AND FIGURES. 

S., M.-S, or T. stand for Soprano, Mezzo-Soprano or Tenor. 

Abt, Franz, Evening Song, Male Quartette, F. 4 . 

SCBenblieb. 

— — My Guardian Angel Thou, A. or B., F. 

®u rnufl mein guter ©ngel fetn. 

— — If I'm All Alone, S., F. 4. 

Sttutterfeelen aHein. 

Arditi, L., The Kiss, S., D. 5. 

®er tfufj. 

Ball man, M., The Night is Full of Beauty, M.-S. orB., Bb. 4 

©eb nfudjt. 

— — Farewell, My Love, S. or T., A flat. 

get’ mobi, meiit #erj. 

Bdtefiihr, W. D. C., Absent Love, M.-S. or b., f. 3 -- 

SOWner fernen SieBe. 

Balfe, M. W., Then You ’ll Remember Me, B., b. flat, 4 ... 

©djtoarmt anb’rer unb anb’rer 9 Kunb. 
Bizet, Georges, Song of the Toreador, B., F. 5 . 

Sluf gum ftampf, SEorero. 

Curshmann, F., Violet, Female Trio, A. 4 . 

®ag SSeitdjen. 

Domberg, R., In the Springtime, S., G. 3. 

3m grueling. 

Eversman, F., Jr., Charms of Love, T., C. 4 . 

Sauber ber Siebe. 

Epstein, Marcus, Afar, S. or T., B. flat, 4 . 

3n ber gerne. 

Gounod, Cbas., In the Language of Love, A., c. 4.... 
Slumleht traut. 

Gabriel, Virginia, When Sparrows Build, s., B. fla 1 , 5 . 

4?offnung. 

— — When Sparrows Build, A., G. 5 . 

#offnung. 

Gumbert, Ferd., Hark I ’Tis the Signal, S., F. 5 . 

SEcnt bag ©ignat. 

— — In My Heart You Dwell, S., D. 5 ... 

®er Sfugenblid ift ba. 

— — My First Love, S. or T., c. 4. 

@r(le Siebe. 

— — My First Love, A. or B., A. flat, 4 . 

©rfle Ciebe. 

— — Bliss Unbounded, S., D., E. to a. 5 . 

$ocfj bag SBergnfigen. 

Harrison, A. F., In the Gloaming, M.-S. or B., F. 3... 
3 n ben ©djimmer. 

Hoffmann, Graben, Five Hundred Thousand Devils, • • 1 
Bass, B. to E., C. 5 . 

gunfmal bunbert taufenb Steufct. 

Handel, G. F., Angels Ever Bright and Fair, S., F. 4.. 

#eil’ge ©ngelfcbaar, fo rein. 

— — Angels Ever Bright and Fair, A., E. flat, 4.... 

■§eil’ge ffingeifdjaar, }o rein. 

— — He was Despised and Rejected, A., G. minor, 4 .. 

Get tear fcerfcbmabet. 

— — He Shall Feed His Flock, M.-S., B. flat, 5 . 

ffir toeibet feine #eerbe. 


40 

40 4 


EXPLANATION OF CAPITALS AND FIGURES 
C., G. or B. flat denotes the Key; the figures 2 or 4 the difficulty. 

Kiicken, Fr., Drift My Bark, S. and A., C. 4. 50 

SEreibe, treibe ©djifflein. 

Kbnigsberg, F., 0, Mother Dear, T., G. 4. 35 

©erenabe. 

Eecocq, Cbas., See How it Sparkles, S., G. 3. 40 

Sobernbe ©iutben. 

— — Here is Girofle, S., G. 3. 40 

$ier, ntein $ctpa, nat)t ©irofle. 

— — My Father is a Banker Old, T., A. 3. 40 

9Mn Slater ifl ein alter ffianfier. 

Mendelssohn, B., If With All Your Hearts, T., E. flat, 5 . 35 
©0 it)r midj bon ganjern $etgm fudjet. 

— — 0 God Have Mercy, B., B. minor, 6 . 40 

©ott fei mir gnabig. 

— — Be Thou Faithful, T., G. minor, 6 . 35 

©el getreu big in ben Sob. 

— — Be ThOU Faithful, A. or B., E. minor, 6 . 35 

©el getreu big in ben SEob. 

Mattel, Tito, No, Not True, S. orT., F. 4 . 50 

3 d eg toaljr ? 

— — No, Not True, A. or B., E. flat, 4. 50 

3(1 eg toabr? 

Malmene, W. , Who knows if we shall meet again, M.-S., G. 3 35 
2Ber mci{j, ob loir ung loieberfeben. 

Mees, R., Christ the Lord is Risen To-day, Quartette, 

E. flat, 5 . 50 

©briftug i(l erjlanben. 

Proeh, Heinrich, Morning Call, S., F. 5 . 60 

®ag 9Korgen=gen(ler’I. 

— — When with Love Thine Eyes are Beaming, S., G. 7 75 

$ann tc& bit tn’g Sluge btiden? 

— — When with Love Thine Eyes are Beaming, A., e. 7 75 

tfann id) bir tn’g Siuge btiefen? 

Robyn, Henry, Diffident Love, S., E. flat, 5 . 50 

©ebeime Ciebe. 

Rastrelli, J., Laura Mine, S. or T., a. flat, 4 . 40 

2tn Saura. 

— — Laura Mine, A. or B., E. flat, 4 . 40 

Sin 8aura. 

Schubert, F., Erl King, Bass, E. minor, 6 . GO 

©rlfonig. 

Schleiffartli, Geo., My Distant Home, to Thee, S. or T., 

F. 3. 40 

9ln mcine feme £eimatb. 

Suppe, Franz von, We Greeks, B., D. 4 . 40 

2Bit ©rieeben. 

— — Silver Bells are Calling Us, Quartette, 4. 75 

©ilber-SlMcben rufen belle. 

Taubert, William, On a March Night, S. orT., C. 4 .. 50 
3n ber 2D?drjnad}t. 

— — On a March Night, A. or B., E. 4. 50 

3n ber 2 Kar 3 na<bt. 

Weber, C. M., Calm Slumber Brought Each Morrow, S.. E. 6 75 

Sffiie nabte mir ber ©d) turn met. 
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